
COVERCOVER

07



L.B.

EDITORIAL
B 7 magazine represents our current approach and 
selective status of projects following a particularly 
successful architectural competition. Although many 
design proposals are still confidential, it provides an 
idea of BINST ARCHITECTS in early 2023 and of how 
we, as a multi-disciplinary firm, are building a wider 
portfolio with architecture à la carte. ‘In focus’ puts 
three projects in the spotlight as a built answer 
to ‘iconic high-rise’, a ‘motorway line mark’ and 
a ‘metropolitan loft concept’ at the Scheldt Quays, 
especially: ‘The Doktoren’, as an atypical, sculptural 
residential building at Park Spoor Noord, a new 
linear business billboard from Renson, named ‘NOA’, 
and finally a conceptually fine and atypical loft 
concept, named ‘The Fifth Floor’.
B BRAND shows our increasingly strong presence 
in the design market and puts five high-end spaces 
in the spotlight, including the launch of our first 
‘Billboard’ mock-ups! An architectural object that 
will soon be on the market with a set of applications 
via an international top label. Finally, B scene pays 
tribute to the intriguing work of former teacher and 
artist Paul Gees (B). 

EDITORIAL
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STRONG(ER)@50
50 years after our firm was founded by the late Jo Crepain in 1973, the year 2023 became the symbol of 
five decades of architectural history and evolution in our organisation – the last five years under the name 
BINST ARCHITECTS. At this historic point, we dwell on the commercial and artistic upgrade and on how we 
want to enhance our (inter)national approach and footprint in a step-by step-process. In short, this year is not 
unimportant, and despite the economic crisis, we will close it in early December with a two-day network and 
inclusive architectural event in our three premises at ’t Zuid (more information will be provided after summer).

It is a unique occasion to bring together our extensive entourage from the Belgian building and design world 
and put our infrastructure into the spotlight again, five years after our opening event. In addition to the start 
of our global 2.0 approach, we launch a major conceptual and analytic reference book as a renewed synthesis 
book in collaboration with publishing company Lannoo. Until then, this issue of B7 @ Luikstraat 7 will be the 
last magazine in this form. As from 2024, we will publish our PR from our atypical book structure and an annual 
(digital) overview.

In the meantime, we continue to build on a wider portfolio, and external demand for feasibility studies is 
increasing, while we translate our custom-made prospecting and urban development activities in large, medium 
and small projects into mini competition bundles. With every type of commission, this thorough approach is 
characterised by a strong focus on depth and the large number of relevant ideas arising from this. As a creative 
party we have the task to serve you as well as we can with a wide and detailed research from which we, 
in consultation with all parties involved, can make the right strategic and conceptual choices that will lead 
to an accepted, contextual, integrated and mature architectural concept.

It has become a well-known, successful approach by now, which starts with a first careful reading of the 
commission and context and then generates some first ideas and thinking exercises as a basis for initial models 
and volumetric compositions. They are an attempt at intertwining the mission and soul of a commission with the 
ambitions and contextual basic principles and with the client’s DNA in particular. Besides our points of view on 
the challenge and uniqueness of the commission, the form-related thinking exercises of our feasibility studies 
should not be interpreted as a design but rather as ‘appetizers’ to a further intriguing design process à la carte.

Architecture has to be free from the straitjacket of principles and be given the artistic freedom for 
‘interpretation’, for ‘signature’ and for ‘ambition’. In these times of uncertainty, clients and architects are 
unjustifiably challenged with an administrative and civil policy from a longer distance, complex dialogue 
processes and a lack of economic realism in addition to a changing building mentality in quality, service, 
price, interest and timing. Nevertheless, we remain solution oriented and determined in our personal approach 
enhanced by our own strengths. Together, we are finding our way among the challenges and needs of tomorrow 
instead of counting on the continuity of the past.

2022 was a highly productive as well as satisfying competition year (80% successful!). We started 2023 with 
a Special Mission as a basis for the large number of intentions and preparations towards BINST ARCHITECTS 
2.0, putting our 50-year history to good use. Towards the end of this challenging year, the slogan ‘We are 
strong @ 50’ will have to be replaced by ‘We became stronger @ 50’!

Thank you for your support to us and our complementary and enthusiastic top team of 60 co-thinkers, 
who enrich our industry with their professional passion. 

Luc Binst
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Vocabulary 7
BINST ARCHITECTS

Our diversity in 
architecture is 
strengthened every 
month with a growing 
study into conceptual 
typologies.
This vocabulary, 
this DNA of commissions, 
translates into 
a collection of abstract 
objects in metal print. 
Small, sculptural models 
of furniture and buildings 
by BINST ARCHITECTS.
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SPOTLIGHT
	 _ ____________Architecture

30	 Albert, Antwerp
42	 The Vault, Antwerp
62	 Ortelliuskaai, Antwerp
70	 ’t Brughuis, Vilvoorde
78	 NEXT, Eindhoven(NL)
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Architecture

‘Spotlight’ always represents the actual mix of 
a series of highly diverse and exquisite commissions, 
which are indicative of the variation in our portfolio 
and oeuvre from a geographical and conceptual 
perspective and with respect to programmes. 
Due to an increasing number of direct magnificent 
commissions in Flanders and Brussels, we have halved 
our successful participation in competitions to five 
per year. Besides opting for a manageable group size 
of 60 people, we primarily give priority to ambitious 
commissions, to ambitious clients and to enhancing 
our long-term relationships. 

We make every effort to achieve a maximum 
win-win approach towards fully understanding our 
clients’ DNA, know-how, business and mission as 
well as jointly and continuously optimising long-term 
cooperation. A cooperation in which the ‘process 
ambition’ toward design, external advice and support 
versus the ‘project ambition’ concerning innovation, 
community and budget is at the forefront. These two 
major basic objectives are the managerial backbone 
of every new commission and of our way to grow as 
building partners with the entire project team to bring 
about architecture à la carte successfully.

B07 shows not only the three IN FOCUS projects 
but also a next-level representation of widely varying 
context-specific designs and recently built projects 
at striking locations on the waterfront or as a major 
part of new or renovated urban developments, 
such as ‘4 Fountains’ in Vilvoorde. In many cases, 
new-construction projects that are to be the 
cornerstone, the city’s anchor or the residential tower 
of tomorrow, but also reconversion of modernist 
heritage that is part of a larger ensemble, such as 
the former telephone factory ATEA in Berchem and 
the site called The Vault in Eikenstraat, off Meir. 
The mode of illustration gives an impression of our 
usual conceptual method in workable schedules in 
addition to our choice of mineral materials and some 
characteristic presentation images. 

We should like to conclude with the message that 
our recent completion of the two residential towers 
Doktoren in Antwerp and NEXT in Eindhoven are also 
a major milestone in our oeuvre in the low countries. 
In the past few months, our design-based approach 
and constructional knowledge of high-rises were 
further enhanced and will be reflected in a number of 
new ambitious commissions. We are proud of realising 
our residential towers in Belgium and the Netherlands 
and the fascinating construction methodology. 

As co-thinkers and front-runners in our profession, 
we are also one of the example-partners of the now 
well-known Madaster Belgium platform. Our first 
material passports have recently been completed and 
will see further development this year. In addition 
to our pilot participation in The Green Deal Brussels, 
this initiative fostered the internal awareness of our 
circular economy and is perfectly in line with the 
ambition of permanent education, in respect of which 
Binst Architects has made an impressive effort in the 
past year. In a constructional sense, this provides 
leverage for project engineering. Additionally, 
NOA in Nazareth is symbolic of our innovative and 
daring HQ concepts.

As architects we are driven by our hunger 
for architecture and a collective need to create 
architecture in a continuous process of making 
choices, of having the courage to eliminate options 
in the final architectural and research-based definition 
of a project. Architecture is hardly the realm where 
one would expect to find coincidence. Every design is 
the intentional symbiosis of well-considered choices 
to contribute to the total story. This is how architects 
act as social storytellers, as inspired beings looking 
for the optimum possibility a commission provides.
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SPOTLIGHTSPOTLIGHT

ALBERT – BERCHEM (Design phase 19,389m²) – Kolmont & Tans & DCA Woonprojecten
Repurposing ATEA telephone factory into 74 apartments, 3 offices, commercial area and underground car park 
The former ATEA telephone factory in Berchem between Belpairestraat and Boomgaardstraat is undergoing 
a full transformation. The discordant outbuildings are replaced by refreshing, newly constructed buildings. 
The factory is provided with a top section and will be fully repurposed into a bustling mix of functions. 
The supermarket will remain at its familiar location and will be enhanced with extra office space and apartments 
within the new character of this industrial patrimony. Frames that are not original to the factory will be replaced 
by new frames with the same pattern as the original frames. Winter gardens that can be closed will be added 
behind the historical façade as outside areas for the apartments. The building is respectfully crowned with 
a top section in shades of the same colour, and together with the new programme mix it will lend the building 
and its environment a new elan. Without doubt, the Albert Building will be a new, characteristic cornerstone of 
this already bustling district.

Albert
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DEMOLITION EXTENSION AND GROUND FLOOR INNER AREA

The pyramidal extension from the eighties will be demolished 
to allow more light into the inner area of the building block.
The ground floor in the inner area will be fully demolished for 
realising a deeper parking basement.

EXTENSION UNDERGROUND CARPARK TO -2 LEVEL

To comply with the current parking standards, the existing 
underground car park is extended to a -2 level in the inner area.

NEW VOLUMES

Instead of the pyramidal building, a new linking section is realised, 
bringing about a logical transition at both cornice height and 
construction depth between the inventory-listed premises and 
the adjacent homes.
A new shop area is planned in the inner area.

TOP SECTION EXISTING VOLUME

Along the side of Grote Steenweg, the top section consists of 
two construction levels at the height of the adjacent buildings. 
Along the side of Belpairestraat, the top section only consists of 
one construction level that is receded and therefore not visible from 
ground level.

REPLACING EXTERIOR FRAMES INVENTORY-LISTED PREMISES

The exterior frames in the historical façade are replaced by new 
frames that are reminiscent of the original window typology. 
As a result, the façade is returned to its former splendour.

FAÇADE RHYTHM TOP SECTION

The façade rhythm was adjusted to the existing bays and façade 
details. Double columns at the level of the wider masonry pennants 
alternate with single columns in the middle of the bays, so that 
the top section is a continuation of the existing façade of the 
inventory-listed premises.A
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‘THE VAULT’ – ANTWERP (Execution phase 4,125m²) – Van Wellen Real Estate Development
18 apartments and space for services and professions
A discrete street off Meir, Eikenstraat is a major pedestrian connection between the Rubens House and the 
Sint James Church with the Rubens Chapel. With the adjacent, stately Ostriethuis and the monastery domain 
situated behind it in Cellebroederstraat, this is one of the top locations in the city centre, where architectural 
living interacts with the historical heritage and the cultural values of our city centre.

With the redevelopment of this former office site and the construction site next to it into housing project 
THE VAULT, Eikenstraat 7-9 is transforming into a renewed and high-quality whole that is to be the present-day 
crown on the alley. A context that exudes the genes of the city, while this light, profiled architecture consisting 
of straight and bent pennants strengthens the perspective of the image with rhythm and interaction as the 
basic ideas.

The DNA of the office building is expressed in this vertical façade division, which by this reconversion 
undergoes a profound facelift and is lined with the new construction development. Both buildings house built-in, 
funky city terraces, discretely flanked by a filter of sandstone-coloured polished concrete piers. The bricks are 
also in matching tones, with the complementary exterior frame leading up to a homogenous whole.

Residential building THE VAULT is a contextual enhancement and an example of architecture à la carte 
that is in line with the neighbourhood framework in an authentic, constructionally refined way.

The Vault
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PARKING ENTRANCE TO REMAIN INTACT

The entrance to Q-Park De Knip should remain intact. 
The entrance has to remain accessible from two directions, 
taking future developments into account.

RETAINING EXISTING STRUCTURE

The existing structure is to serve as a basis. The building consists 
of a rational concrete skeleton that can be the rigid start for the 
further development of the project, but closer research into the 
specific structures will be required.

REFINING VOLUME

To allow sufficient daylight penetration into the patio, the building 
height will be reduced at this spot.
This will also lead to a straighter façade line at the back, which will 
be extended across the back of the penthouse.
At the parking entrance, the volume will recede.

SETBACK OF THE PENTHOUSE

We opt for a different use of materials for the roof layer, so that 
it is not integrated with the roof volume. Additionally, we use an 
articulated edge as a cornice, so that this line is optically broken 
even further. 

DEFINING THE BUILDING VOLUME

The basic contours of the plot are the basis of the existing volume. 
The building volume is extended across the full width of the 
plot, taking the parking entrance into account and adding to the 
integrity of the building block.

ENTRANCE

The circulation of the building is brought about by means of two 
cores. Access to these cores is via the carpark entrance and at the 
far right of the building. To the right of the building, there is an 
emergency exit of the adjacent premises, the Österriethuis.

ALIGNING FAÇADE LINE FRONT

As the building is stripped down to its basic structure, 
an opportunity is provided to align the façade with that of the 
neighbour, making the street look more balanced. For the width 
effect of the street this is no problem, since the opposite buildings 
recede from the street. 

COVERING OVER PARKING ENTRANCE

The parking entrance will be covered over to improve the climate of 
the inner area. Intensive planting will decorate the covering.

ALIGNING FAÇADE LINE BACK

With respect to the neighbouring school, the façade line of the inner 
area will be restricted to 17m, including the terrace at the front.
This volume is maintained across the lowest four construction levels 
to achieve a uniform façade.

PROGRAMME MIX

A programme mix is the basis for a fascinating development. 
The lower layers house practice areas or comparable functions 
with homes on top, creating a living and working symbiosis.
A façade division will emerge from this programme mix quite 
naturally.

CONSTRUCTION DEPTH VS. DAYLIGHT PENETRATION

The construction depth of 21 metres in the right part of the building 
is compensated by extending the existing patio, as a result of 
which the deeper apartment will get additional light. 

CUTTING THE FAÇADE

In previous studies based on a single architectural image, 
the façade was deemed too long by the building inspector.
To reduce the optical length of the building in the street as a whole, 
a two-fold architectural expression was decided on. 
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Immpact Ontwikkeling, Kairos

DOKTOREN
ANTWERP
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‘ORTELIUSKAAI’ – ANTWERP (Permit phase 601m²) – Bermaso
New construction nine-layer single-family homes at the Scheldt Quays
The quays illustrate organic growth throughout the centuries, building on the opportunities of socio-economic 
logic again and again. More than at the other sections of the quays, the section between Sint-Pietersevliet and 
Koolkaai is more typical due to large-scale buildings alternating with buildings with slim divisions. The project 
comprises the demolition of existing single-family homes and the realisation of new construction. The new 
volume consists of eight floors with a roof terrace. The slim façade of just 5m wide is accentuated by a vertical 
frame on either side with a stack of four duplex frames in between. In this way, the building looks larger, and 
the façade makes a less fragmentated impression, resulting in a legible, pure and elegant shape with a clear, 
own identity and autonomy at the Scheldt Quays. Stacking the various residential functions adds to a unique 
living concept on the water with generous living areas at the top, crowned with a spacious, sunny roof garden. 
A compact circulation core at the back contributes to absolute flexibility with a floor that can be divided freely 
and also makes stacking the various floors flexible. The powder-coated, red-brown aluminium façade cladding 
has a soft grain and colour variation, lending the façade a subtle depth. The side has the same cladding, which 
strengthens the unibody character.

ORTELIUSKAAI
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'DE VOORTUIN'- INGANG, PARKING ...

'HET HUIS'- BUREAU ...

'HET HUIS'- GYM ...

...

'PLAATS VOOR SAMENZIJN'

- BARBECUE ...

'PLAATS VOOR SPELEN'

- ZWEMBAD, TRAMPOLINE ...

'PLAATS VOOR GEZONDHEID'

- SERRE, TUIN ...

CLASSIC SINGLE-FAMILY HOME

VERTICAL SINGLE-FAMILY HOME

The transition from a horizontally to a vertically built single-
family home can be regarded as a form of modernisation. 
Vertically built homes are often more modern and efficient in 
terms of use of space than traditional single-family homes. 
This could be attractive to people who are looking for 
a home of modern design and who want to use their living 
space efficiently.
Instead of a home built on a single level, like the traditional 
single-family home, the various rooms of the home are 
divided over several floors.

‘PLACE FOR HEALTH’
- CONSERVATORY, VEGETABLE GARDEN...

‘PLACE FOR PLAYING’
- SWIMMING POOL, TRAMPOLINE...

‘PLACE FOR BEING TOGETHER’

- BARBECUE...

‘THE HOUSE’- STUDY, ROOM, KITCHEN...‘THE FRONT GARDEN’
- ENTRANCE, CARPARK...

‘PLACE FOR HEALTH’
- CONSERVATORY, GARDEN...

‘PLACE FOR PLAYING’
- SWIMMING POOL, TRAMPOLINE...

‘PLACE FOR BEING TOGETHER’

- BARBECUE...

‘THE HOUSE’- GYM...

‘THE HOUSE’- STUDY...

‘THE FRONT GARDEN’
- ENTRANCE, CARPARK...
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Matexi Projects nv

‘’T BRUGHUIS’ – VILVOORDE (Design phase 4,125m²) – Matexi Projects
New construction 124 apartments, 11 commercial spaces and underground parking
’t Brughuis is literally the cornerstone of the largest new construction development in Vilvoorde. With 
‘4 fountains’ or the Vilvoorde of tomorrow, Matexi opts for an ambitious mix of architectures, a wide residential 
offer and a strong focus on high-quality living in the Zenne area and the Brussels-Willebroek Canal. Within the 
contours of the master plan by Lieven Achtergael, Binst Architects is building one of the largest district volumes 
as a building block of 124 diverse apartments on a retail plinth of 4,400m² and two underground parking layers 
of 365 parking places.
The design was conceived as an urban block of medium height with the character of a warehouse, referring to 
the industrial past of the area. The blocks are built at square angles to the fly-over for optimum penetration of 
sunlight and a more favourable acoustic impact, and to create a varied façade effect.
Divided over four quasi-similar, taut volumes, the residential units are arranged as entities that can be linked 
behind a rigid façade grid in a light, warm and timeless architecture. With two roof gardens in between on the 
public-oriented functions, we launch the idea of a green pedestal as a garden to look at from the apartments, 
which have spacious, funky terraces on the façade – an asset to the district.

't Brughuis
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SDK Vastgoed

‘NEXT’ – EINDHOVEN(NL) (Completed 18,845m²) – SDK Vastgoed
Winning design residential tower with 158 apartments on Strijp-S site
BINST ARCHITECTS won the competition for building a residential tower (75m tall) in Eindhoven. After eight 
years’ absence, it meant the reintroduction of the firm to our northern neighbours, in the ‘Silicon Valley’ of the 
Netherlands. This three-volume design has an elegant, urban development look, in which unity subtly alternates 
with diversity. Each sub-volume has a specific crown that functions as a lantern and landmark. The white brick 
tower exudes clarity, boldness and a tight organisation.
The idea of realising a building based on maximum living experience as a point of departure is expressed in 
its three-volume aspect. The generous plinth and pedestal is a welcoming, multi-functional, semi-public area 
in which various urban activities can be housed. Each separate volume has its own identity and appropriately 
responds to its immediate surroundings. The front along the main road is in line with the scale of the street; 
the crown has a generous roof garden for the residents. The façade along the railway has other characteristics 
to the scale of the urban horizon. Each volume has a specific crown that functions as a lantern and landmark.
The material used has been inspired by the atmosphere of the location. The industrial logic of the site calls 
for clarity, organisation and robustness. Masonry as the main material used in a contemporary, refined way 
increases the tactile character of the area, is sustainable and safeguards a uniform aging with a nice patina.

NEXT
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Binst Family

THE FIFTH FLOOR
ANTWERP
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B BRAND
In the past few months, we gained momentum with B BRAND, 
with  the publication of THE FIFTH FLOOR in Sabato Magazine in 
early October as its absolute climax. We were given the opportunity 
to present our design philosophy in the loft of our co-founder 
Luc Binst at the Antwerp Scheldt Quays. The result is an impressive 
total artwork in which spatial planning, tailor-made work, furniture 
and details complement each other in creating a unique atmosphere. 
This project, definitely a show-case for our design studio, can be 
marvelled at in the IN BEELD chapter in this magazine.

To highlight the versatility of our design team, we take you to 
our second interior project on the next few pages. We look back on 
the hot summer of 2022, in which we often enjoyed the coolness 
of the Belgian coast. In Knokke, we realised a luxurious holiday 
duplex, THE PENTAGON. The unique layout of the premises with its 
pentagonal ground plan was the basis for the creativity during the 
design phase. The result is an exclusive duplex penthouse with a fine 
contrast between the intimacy of the central core and wide views of 
both the North Sea and the inland area from the back and the sides 
of the building. This dialogue, together with the exquisite details, 
contributes to the unique atmosphere throughout this project. 
The  latter is something we set great store by as a design studio. 
As such details add enormous value to the experience of a product 
or interior, we show a selection of detail shots from several of our 
projects in the second part of this chapter.
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THE PENTAGON+
With a view of the sea and still a connection with the roots in the land 
behind the dunes, the duplex penthouse THE PENTAGON offers the best of 
two worlds: besides the well-known panoramic view of the Belgian part of 
the North Sea, the apartment offers views of the land behind the popular 
seaside resort of Knokke-Heist. 

A perpetually timeless atmosphere was the basic principle for the total 
interior of this characteristic pentagonal building. Initially, a sober palette 
of materials seems to be used, referring to the colours of the environment. 
Only when you enter the premises, you discover the bold and rebellious 
elements, so characteristic of the B BRAND signature, that have been added 
to the project. Specifically striking is the steelwork of the stairs and the 
door handles, made in the unique Corbeau technique. The coarse, green-grey 
Evolin stone from Valls for the floor and the central section and the Pyramid 
stone for the pedestals, tablets, bathroom floor and benches also catch the 
eye. It is the finishing touch in combination with the subtle presence of the 
sea and the land in the vicinity in the reflection of the brushed aluminium 
cabinet wall in the dining room.

We also had the opportunity to integrate some of our pieces of furniture 
with the project. Our unique CROSS TABLE proudly stands in the dining 
area. The three cross-shaped legs from which the table took its name were 
treated with the same Corveau technique as the rest of the steelwork in the 
premises. Our FIVE TABLE, which serves as a desk, was tailored to the scale 
of the ground plan.

Welcome to The Pentagon!
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TOWNHOUSE+
Classic Art House

A classic townhouse in the south of Antwerp (Antwerpse Zuid), formerly 
a doctor’s surgery and later a garage on the ground floor, was hard up for 
a remake. The rooms regained their former splendour and were given an open 
aspect to allow the sunlight free access throughout the home.
The light rooms with their high ceilings and monumental walls on which many 
colourful works of art are exhibited, give it the atmosphere of a gallery.
The fine steel framework between the living area and the dining area, which 
includes a double glass door and a window over it, is the showpiece of the 
house. The soft round shapes lend the design additional style. These round 
shapes are repeated in the passage between the study and the sitting area.
In the back of the house are the dining area, the kitchen and the storage 
facility. The accordion window that seems to invite the small city garden in 
doubles as a splendid frame to the scene.
The kitchen stretches along the entire wall, making it almost unnoticeable 
that the ceiling is lower. The clear layout of the wall emphasises the tension 
between the verticality of the cupboards and the horizontality of the tablet 
that extends across the full width. With the mirror plinths it is as if the 
kitchen wall and the free-standing block hover over the floor – truly an extra 
dimension.
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Converting a former hotel into a private office was a challenge. After the 
previous renovations, little was left of the authentic interior, unfortunately, 
which dated back to the thirties. Therefore, the existing interior was almost 
completely stripped, except for two door handles. The design of these 
handles was the starting point for the new design: an organically waving 
line throughout the central area, translated into an object that includes 
a reception desk, a bar and a private table. The adjacent meeting rooms are 
meticulously interconnected by minimum lighting tracks. For the material and 
colour palettes, we looked at the spirit of former days. With high-quality 
materials such as dark, profiled wood, dark green marble, bronze-coloured 
mirrors and brass accents, we allowed the adjacent forest to extend into 
the interior. For the walls and the ceiling we opted for a velvet painting 
technique, the pattern of which is repeated in the curtains. The wainscotting 
remains visible, regardless of whether the curtains are open or closed. 
Everything was designed and executed to the smallest detail, from the 
brass icons to the furniture, custom-made elements and lighting. We also 
came up with an entirely new logo, the floor plan of the building integrated 
with the ‘O’ of ‘NOAH’. This ‘O’ also became the logo of the private office. 
The office has the quiet, modest and yet luxurious atmosphere of a smoky 
club. Again a Gesamtkunstwerk with the B BRAND signature.
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C–INNOVATION
Innovation and meeting area for Group Cordeel

As sustainability is one of the biggest challenges in the building sector 
and far-reaching innovation is the key to success, we realised a brand-new 
innovation centre for Group Cordeel. This space and multifunctional meeting 
space rolled into one was designed by the B BRAND team. The taut and fresh 
layout of the interior offers the perfect framework for the wishes and vision 
the company wants to present to the outside world.

+
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B BRAND

BILLBOARD.01
The BILLBOARD is an architectural interpretation of the well-known publication 
boards of the old days. This dynamic luminaire consists of triangular rotatable 
profiles with a different finish per side, so that various compositions and 
atmospheres can be created, ranging from taut and monochromous to casual 
and colourful. These luminaires come in three colours and the combinations 
of these: black, dark green and oxide red. Of course, colours tailored to the 
client’s wishes can be chosen too. Consequently, the BILLBOARD can be 
offered for a wide diversity of projects, ranging from residential, to offices 
and hospitality.
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B SCENE
The art of balance, some thoughts on the 
oeuvre of Paul Gees

Artist Paul Gees (1949) and his art and ideas were 
described in Crepain Binst Architecture X reflectie 
(2010), a well-illustrated book with designs and 
thoughts that inspired the firm at the time and 
functioned as a provisional conclusion in blueprint to 
face the future of a world that had not yet gone adrift 
in those days. Problems related to climate, health and 
war nearby were not uppermost in our minds.

Paul Gees was trained to be an interior 
architect, and after some early ‘derivations’ in 
performance, he soon made a name for himself as 
an artist with sculptures and drawings in which his 
interests in building useless constructions were 
considered a counterpart of functional architecture. His 
work won much interest and approval in the art climate 
of the eighties, in which his art was not as socially 
acceptable as it is today.

Paul Gees was a passionate teacher and 
inspired many people to be interested in the 
relationships between art and architecture. He was 
often asked and became well-known with ephemeral 
art inventions that he came up with in situ. The concept 
of ‘in situ’ was introduced by French artist Daniel Buren 
and refers to a situation in which art is inherently linked 
to a specific location; once the work of art has been 
removed, it cannot be reinstalled elsewhere.

B SCENE
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Paul Gees realised countless exciting temporary 
artworks/interventions, using the material basic 
components of architecture, such as bricks, steel 
and wood. He made elegant brick columns curve 
freely in a restricted architectural context, so that his 
autonomous artistic contribution got caught up in a 
wonderful dialectic with existing architecture, in which 
he worked rationally-intentionally and varied and 
manoeuvred with space.

It was as if Paul Gees realised highly refined 
drawings with ‘his’ building materials in a defined space 
in which unstable fragility captivates the eye and 
makes one contemplate this unstable fragility. In his 
way, Paul Gees created spatial poetry, which gradually 
evolved into autonomous free-standing and loose 
sculptures, ranging from small to utterly monumental. 

Sometimes, his autonomous art is compared 
with Italian Arte Povera, with famous representatives 
like Mario Merz, Luciano Fabro, Gilberto Zorio and 
Michelangelo Pistoletto. Too formal an approach, if you 
ask me. Arte Povera came about from the necessity 
to react to the American pop art affiliated with mass 
consumption and responding to industrial pollution that 
ravaged the north of Italy and the rest of the world.

Arte Povera was not a style but rather 
a movement, an octopus in which not only poor 
materials were used but also neon, language and 

expensive marble to make art for highly private 
considerations, in which every possible matter was 
expressive of the unstoppable and the unutterable 
and  hence of the poetic aspect in life beyond 
the sayable.

In his mobile, free-standing sculptures/metal 
frameworks, Paul Gees combined bent iron bars and 
strips that evoke visible and perceptible tensions 
through the linked introduction of raw, untreated stones 
(from the French Ardèche or the Walloon Sprimont) and 
act as a catalyst to keep the sculpture together. Stone 
and steel are also the ultimate basic elements that keep 
a building upright in a calculated manner.

The contradiction between ‘cultural’ stone and 
organic stone is a leitmotiv throughout his work. This 
tension is related to philosophy, of course; at the least 
‘imagined’ touch, this unstable construction threatens to 
fall, and this will mark the decline and inevitable end of 
the piece. It is like an allegory of the fragile life of man; 
our fate also hangs in the balance.

Many exquisite drawings accompany these 
constructions as genuine thinking models that are also 
about unrest and danger fraught with tension and the 
thought that such a drawing exerts a lasting impression 
on the watching individual’s mental level. In many cases, 
the drawings are also mixed media and create a canned 
quiet, thanks to the framing.
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Another aspect of the importance of Paul 
Gees’ work is the fact that there are many permanent 
artworks across the public space of our country. 
Monumentally, they penetrate deeply into a person’s 
thoughts; you cannot help but think about preservation. 
These great sculptures are monuments that pay homage 
to time and its ever-changing culture.

Here, the tension is not real but slightly 
forged and restricted for the sake of public safety. Art 
presents a masked and forged image of reality and 
Paul Gees manages to express this reality perfectly 
by implementing these kinds of striking sculptures 
flawlessly in the context of the public space entrusted 
to him.

These sculptures in public space are works 
of art that offer the best experience when viewed at 
their own scale and in their own environment. These 
monumental sculptures do not have a perfect spot from 
which to view them and invite you to walk by and figure 
out whether the artist had a keen eye for the location 
where the work was installed.

People sometimes speak of ‘energy’ with Paul 
Gees’ artistic production. Perhaps this is true if one tries 
to define this elastic concept well.

I would rather describe this oeuvre as a playful, 
inventive-false and fascinating fight with gravity. Paul 
Gees braves these forces with fervour, using all kinds of 
conceptual drawings, small sculptures and monumental 
works in the open air, in which the unsteady balance 
remains the drive in a continued and consistent form 
of sculpture. Sculpture in which every degree of 
traceable reference to contemporary events hides in 
the materialised thought of abstract fragility, unlimited 
in time and space.

Luk Lambrecht
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BIOGRAPHY
Paul Gees, born in Aalst in 1949, lives and works in Schoonaarde. 
Trained to be an interior architect, Paul Gees studied at 
Sint-Lukas in Brussels, where he taught Form Studies from 1980 
till 1992. From 1992 till 2009, he taught Expression and Mixed 
Media in the Architecture Department at Sint-Lucas Ghent. 
He loved to be close to his students ‘to build the future’ 
together with them. All of these years, especially since 1975, 
Paul Gees has been active as an artist. Throughout the past 
45 years, he has created an impressive oeuvre. Stone, wood and 
metal are the leitmotiv in his sculptural work.

EVOLUTION
Initially in dialogue between ash wood and stone – later extended 
with steel to make outdoor constructions and larger installations 
possible – Gees’ work evolved in volume and space, where matter 
and architecture are trying to find a balance together. Meeting 
the challenge with gravity often led to ‘charged sculptures’ that 
embody a natural balance, not seldom preceded by a fascinating 
balancing act. Art philosopher Françis Smets puts it in 
a nutshell aptly: ‘Paul Gees’ sculptures are elementary physics, 
so to speak, which is part of everybody’s direct experience. 
He works with the laws of nature we have all discovered by 
experiment. What bends, springs back. What is lifted above 
the ground, will fall. Movement and immobility have a mutual 
relationship. Paul Gees’ sculptures emerge from this learning 
experience, not from the manuals on dynamics or the strength of 
materials. This is their first characteristic: they are supported 
by the natural order of things.’

In his recently published book titled Tension, Balance, Risk, 
Stability, we discover the world of Paul Gees in many forms, 
always with the same constants and strongly built visual language 
of its own.

DRAWINGS
Paul Gees’ drawings also have a life of their own. He uses 
‘mixed techniques’, and the edge of the sheet is decisive for the 
spatial framework. The artist was awarded for these ‘autonomous 
drawings’ (for instance in Rijeka, Croatia, in 1988), some of 
which are part of the Pasfoundation collection.

ART ON DISPLAY
His work is nationally and internationally acclaimed and has 
found its way into public as well as private collections.

(pasfoundation.be/paul-gees)
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‘Vroeger was alles hier wit  
geschilderd. Het was zo fel, dat je in de zomer binnen  

een zonnebril nodig had.’

LINKS MET B BRAND 

STELT LUC BINST HET 

HEDENDAAGSE WONEN 

IN VRAAG. EEN MOOI 

VOORBEELD IS DE 

‘FIVE TABLE’ MET VIJF 

ASYMMETRISCHE POTEN, 

ZODAT JE DE STOELEN 

ALTIJD GESCHRANKT MOET 

PLAATSEN.

BULO EN OBUMEX 
Voor Binst is zijn futuristische loft ook een staalkaartje van 
wat B Brand in zijn mars heeft. De creatieve studio doet 
zowel interieur- als productontwerp. ‘Ons DNA zijn an-
ti-conformistische materialen, abstracte lijnen en rebelse 
accenten’, zegt Binst. ‘Met B Brand durven we het he-
dendaagse wonen in vraag te stellen. Met ons meubilair 
en onze interieurs tasten we de grenzen van de huiselijk-
heid af.’ 

Een mooi voorbeeld is de ‘Five Table’ met vijf asym-
metrische poten, zodat je de stoelen altijd geschrankt moet 
plaatsen. ‘Er is altijd wel iemand vrijgezel in een gezelschap. 
Met zo’n opstelling is de tafelschikking minder ongemak-
kelijk’, zegt Binst. 

Van B Brand zijn intussen vijf ontwerpen in productie 
gegaan, bij onder meer Lensvelt, Zoink en Modular. Van de 
staanlamp ‘Stack’ tot de ‘Cross Table’. Maar er liggen nog 
zeker twintig prototypes klaar om geproduceerd te worden. 
‘We praten op dit ogenblik met verschillende fabrikanten 
in binnen- en buitenland. In het voorjaar komt er een 
lounge uit bij Bulo. En we zijn in gesprek met Obumex 
over een conceptkeuken. We willen B Brand het komende 
jaar meer definitie en slagkracht geven.’

B Brand is opgericht in oktober 2018. Een sleutelmo-
ment, want met de verhuizing naar de Luikstraat vervelde 
Crepain Binst Architects tot Binst Architects. Binst associ-
eerde zich tien jaar lang met zijn leermeester Jo Crepain, 
een van de belangrijkste naoorlogse architecten in België. 
Maar na diens dood in december 2008 voelde Binst de 
nood om de navelstreng door te knippen. ‘Ik wilde een 
aparte interieur- en designtak oprichten, samen met Ben. 
Mensen associëren ons bureau daar niet mee. En dat zat 
me dwars. Zelfs in de woontorens die we zelf ontwierpen, 
zagen we dat veel kopers naar andere interieurarchitecten 
stapten voor de inrichting. Waarom kregen wij de kans 
niet? Ik vind: architectuur en interieur moeten samen een 
coherent verhaal vertellen. Zoals in The Fifth Floor.’ ◆ 

 
BINSTARCHITECTS.BE 
‘FIVE TABLE’ 4604 EURO, ‘CROSS TABLE’ 14.224 EURO, 
‘CROSS TABLE’-SALONTAFEL MET VIJF HOUTEN POTEN 
11.449 EURO, ‘STACK’-STAANLAMP 598 EURO, ‘BT’-LOUNGE 
5929 EURO. UIT BIJ BBRAND.BE C
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Architect Luc Binst woont in een ongewone loft van 30 meter lang met uitzicht   
op de Scheldekaaien. B Brand, de interieur- en designstudio van Binst en Ben Depuydt,  

experimenteerde er met innovatieve materialen, eigen meubelontwerpen én zwarte wanden. 
‘Dit is een gesamtkunstwerk.’ 

T E K S T : 
T H I J S  D E M E U L E M E E S T E R 
F O T O : 
L U C  R O Y M A N S 

    B L AC K  
B OX

R E V E L AT I O N

HIER  HEEL FILMISCH IS DE 

ZITHOEK, MET ZIJN ‘CROSS 

TABLE’ VAN B BRAND EN 

LAGE XXL SOFA, OP MAAT 

GEMAAKT VOOR DEZE 

RUIMTE. AL IS DE ECHTE 

EYECATCHER NATUURLIJK HET 

SCHELDEPANORAMA.
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‘H
ohe Pappeln’ noem-
de architect Henry 
Van de Velde zijn 
huis in Weimar, 
omdat er – wel ja – 
hoge populieren in 
zijn tuin stonden. 
Architect Geoffrey 

Bawa doopte zijn domein in Sri Lanka 
‘Lunuganga’ (‘zoute rivier’), omdat het aan 
een rivierarm lag. En Luc Binst houdt het 
simpelweg bij ‘The Fifth Floor’. Vanaf de 
vijfde verdieping van een appartements-
gebouw van Conix RDBM Architects 
is zijn vogelperspectief op de Schelde 
indrukwekkend. Zeker omdat hij in zijn 
langgerekte loft een volledige glazen gevel 
van 30 meter heeft: uniek voor Antwerpen. 
‘Rechts hebben we een vergezicht richting 
de haven, links kijken we op de bocht rich-
ting Temse’, zegt hij trots. 

Met zo’n perspectief heb je twee op-
ties. Ofwel ben je nederig ten opzichte van 
dat brute Scheldelandschap met zijn impo-
sante industriële panorama. Ofwel maak 
je een krachtig, hedendaags statement, als 
tegenwicht. Binst koos voor dat laatste. ‘Ik 
heb het landschap op verschillende manie-
ren geabsorbeerd in mijn interieur’, zegt 
hij. ‘Her en der zie je de Schelde in de re-
flectie verschijnen. In de wijnkast bijvoor-
beeld. In het zwarte glas aan de mastersuite. 
Maar ook in de spiegelende plafondbalk 
boven de keukenbalk.’ 

De rivier werd ook subtiel vertaald 
naar tal van interieurdetails. De donker 
gebeitste kastenwand van 30 meter lang 
is niet toevallig golvend. En de vloer is 
niet zomaar uitgevoerd in evolin-natuur-
steen uit het Zwitserse Vals. ‘Architect Pe-
ter Zumthor bouwde daar zijn fameuze 
‘Therme’ mee. Als het licht hier ’s avonds 
binnenvalt, krijgt de steen een basilicum-
groene schijn. De kleur verwijst naar de 
grijsgroene oevers, de aders naar de stro-
ming van de Schelde.’ 

GROT
Binst realiseerde het appartement in twee 
fasen. Het linkerdeel kocht hij in 2008, 
toen zijn leermeester Jo Crepain zwaar ►  
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LINKSBOVEN  DE VLOER 

IS UITGEVOERD IN EVOLIN-

NATUURSTEEN UIT HET 

ZWITSERSE VALS. DEZELFDE 

DIE ARCHITECT PETER 

ZUMTHOR GEBRUIKTE VOOR 

ZIJN FAMEUZE ‘THERME’.  ‘DE 

ADERS VERWIJZEN NAAR DE 

STROMING VAN DE SCHELDE.’

 

LINKSONDER  DE 

KEUKENKASTEN ZIJN 

BEKLEED MET GLINSTEREND 

LEISTEENFINEER.

 

RECHTS  DE KENMERKENDE 

KRUISVORMIGE POOT VAN 

DE ‘CROSS TABLE’,  HIER 

UITGEVOERD IN GROEN 

GEANODISEERD ALUMINIUM.

ziek werd en Binst als opvolger aanduidde 
om zijn kantoor voort te zetten. Twee jaar 
later kon Binst het aanpalende appartement 
aan de rechterkant verwerven. ‘De structuur 
van het gebouw was erop voorzien om bei-
de entiteiten te koppelen tot een loft van 
300 vierkante meter’, zegt hij. ‘Maar als het 
ooit moet, kan de loft zonder veel moei-
te weer gesplitst worden. Er zijn zelfs twee 
aparte circuits voor de nutsleidingen. De 
scheiding zit in het midden van de langge-
rekte keuken, die de loft ruimtelijk door-
midden snijdt.’ 

De totaalinrichting en het eigen meu-
bilair werden door B Brand ontworpen. 
En daar nam het team zijn tijd voor: zijn 
loft is pas een jaar geleden helemaal opge-
leverd. ‘Vroeger was alles wit geschilderd. 
Het was zo fel, dat je in de zomer binnen 
een zonnebril nodig had’, zegt hij. 

Het contrast met zijn huidige interieur 
kan niet groter zijn. Nu lijkt het alsof je 
rondwandelt in een schilderij van Pierre 
Soulages: die Fransman die erin slaagt om 
met uitsluitend zwarte verf toch enorm 
veel nuance en licht te creëren. ‘Ik heb het 
Scheldelandschap gekadreerd doorheen 
een zwart passe-partout. De zwarttinten 
temperen het daglicht binnen. Maar ze 
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‘We willen een resoluut hedendaagse manier  
van wonen brengen, weg van de nostalgische mid-century 

invloeden die je altijd en overal ziet.’

stenaar Gunther Förg, beschermd met veiligheidsglas. Eén 
werk van Christo en één sculptuur van Panamarenko uit 
de jaren 1970: een insect met een groen lijf. Dat atypische 
groen komt ook terug in de poten van de ‘Cross Table’, 
ontworpen door B Brand: de interieur- en designstudio 
die Binst en Ben Depuydt oprichtten en die focust op 
high-end interieur- en meubeldesign. ‘De kruisvormige 
tafelpoot in groen geanodiseerd aluminium is meteen ook 
het logo van ons architectenkantoor’, zegt Binst. ‘Dat kruis 
is geïnspireerd op de kolommen van Ludwig Mies van der 
Rohe in zijn Barcelona-paviljoen. Wij integreerden zulke 
kolommen in de verbouwing van ons hoofdkantoor in de 
Luikstraat. Dat kruis is nu ons handelsmerk: het komt terug 
in verschillende gedaantes.’  

DE NIEUWE STOERHEID 
Zwart-groene accenten domineren de loft van Binst. ‘Qua 
interieur leunt die meer naar een club dan naar een stadsap-
partement’, geeft de architect toe. ‘The Fifth Floor gebrui-
ken we soms ook voor events, meetings of als showroom 
voor B Brand. Het appartement is een experiment in he-
dendaags wonen. We experimenteerden met ruimtelijk-
heid en met atypische materialen. De zwevende keuken-
kasten zijn bijvoorbeeld bekleed met grof leisteenfineer, 
een nieuw materiaal dat glinstert als de Schelde in de zon.’ 

The Fifth Floor is onconventioneel, zowel qua for-
maat, woonbeleving als materialisering. Luc Binst noemt 
de architectuur, het interieur en de aankleding samen een 
‘gesamtkunstwerk’, dat tot in de puntjes is gedirigeerd. ‘We 
willen een nieuw soort stoerheid brengen. Een resoluut 
hedendaagse manier van wonen, weg van de nostalgische 
mid-century invloeden die je altijd en overal ziet. Waarom 
moeten we die klassiekers altijd maar blijven opdissen? Die 
periode is voorbij, het is tijd voor iets nieuws. Het is mijn 
beroep als ontwerper om vooral vooruit te kijken.’ ►

geven ook rust in de masterbedroom en 
de badkamer. Door zowel het plafond als 
de muren donker te schilderen, creëerde ik 
er een stoere, intieme cocon. Alsof je je in 
een grot begeeft’, zegt Binst.

STRAKKE REGIE
Tijdens de werkweek woont Luc Binst 
met zijn gezin in de spartaanse, kosmopo-
litische loft. In het weekend trekt hij zich 
nog altijd graag terug in zijn pied-à-terre 
op het platteland in Humbeek. ‘Ik noem 
dat mijn atelierwoning. Het interieur staat 
intussen vol met kunst, objecten, maquettes 
en architectuurtekeningen’, zegt hij. ‘Hier 
in Antwerpen moet de inrichting net heel 
gestileerd blijven.’ 

Binst houdt de regie van het appar-
tement heel strak in handen. Decoratieve 
items zijn er nagenoeg niet. Elk designob-
ject, elk kunstwerk, elk detail werd streng 
gecureerd. Ook de zichtassen zijn perfect 
uitgelijnd. De rigide symmetrie doet ons 
zelfs denken aan de architectuur van de 
Oostenrijker Adolf – ‘ornament is crime’ 
– Loos. Als een filmmaker kadreerde Binst 
het interieur en het landschap. Heel fil-
misch is ook de oversized zithoek, met zijn 
lage zetels. De 98-inch flatscreentelevisie 
versterkt het cinemagevoel nog meer. Maar 
het echte bioscoopscherm is natuurlijk het 
XL raam naar het Scheldepanorama. 

Heel bewust selecteerde Binst maar 
drie kunstwerken voor The Fifth Floor: 
één museaal schilderij van de Duitse kun-

RECHTSBOVEN DE LAGE 

‘CROSS TABLE’ VAN B BRAND, 

GEFOTOGRAFEERD IN DE 

LOBBY VAN HET GEBOUW 

VAN BINST ARCHITECTS IN 

ANTWERPEN.

RECHTSONDER  DE SCHELDE 

KOMT TERUG IN TAL VAN 

DETAILS. ZO IS DE DONKER 

GEBEITSTE KASTENWAND 

VAN 30 METER LANG NIET 

TOEVALLIG GOLVEND.C
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De beglaasde oppervlakte is maximaal.

Antigoon telt zes ruime appartementen, die elk een volledige verdieping 
omvatten. Het gelijkvloerse niveau kreeg een commerciële invulling. Bij het 
uittekenen van de gevel streefde architect Luc Binst naar een eigentijdse, 
maar tegelijk tijdloos neutrale architectuur die aansluit bij het straatbeeld.  
De sobere, minimalistische lay-out vertoont geen overbodige franjes.

Het rigide, maar tevens geraffineerde frame brengt extra scherpte en accen-
tuering in het gebouw op de schuine hoek met de Burchtgracht. Langs de 
Burchtgracht leidde Binst de ritmering van de gevel af van de in de perceel-
grens aanwezige knikken. Langs de prominente Jordaenskaai is het ritme 
vergroot ten behoeve van een panoramisch zicht op de Schelde. In dit ritme 
zijn de inpandige terrassen – zeg maar wintertuinen – volledig opgenomen. 
Om een zo zuiver mogelijk gevelbeeld te bekomen, zijn de borstweringen 
naar binnen geplaatst.

Harmonieus straatbeeld
De gevelpenanten zijn uitgevoerd in wit gespikkeld, antracietkleurig archi-
tectonisch beton met een gepolijste oppervlakte. Ze zijn bovenaan licht 

SCHELDEZICHT 
IN HARTJE ANTWERPEN
Een hedendaagse woning met veel daglicht, zicht op het water én een centrale ligging. Het aanbod is zeldzaam, maar af en toe is het er wel. 
Het recentste voorbeeld is Antigoon, gelegen langs de Jordaenskaai in het historische hart van Antwerpen.

Tekst Koen Mortelmans    |    Beeld Tim Fisher, Nick Verbeeck / Binst Architects

geknikt. Dit creëert extra dynamiek in de gevel en een subtiele gelaagdheid 
in de schaduwwerking. Ook de zwarte kleur van het buitenschrijnwerk met 
nagenoeg verdiepingshoge ramen draagt hieraan bij.       }

LANGS DE KADE
Om Antigoon te bouwen, is Antigone gesloopt, een verouderd  
hotelletje, typerend voor wat in een verder verleden een schippers-
buurt was. "Ten noorden van de Suikerrui en het Steen zijn de 
meeste verouderde gebouwen stilaan verdwenen”, zegt Luc Binst. 
"Anno 2022 staat er een mix van recente en markante oudere  
gebouwen met erfgoedwaarde. Het geheel is een staalkaart  
van meerdere eeuwen bouwkunst. Voor bijkomende nieuwbouw- 
of reconversieprojecten zijn er meer mogelijkheden langs het  
zuidelijkere deel van de kade. Ons kantoor werkt momenteel aan 
twee projecten langs de Scheldekade: een in het noorden en een 
in het zuiden."

BOUWENAANVLAANDEREN.BE | 17BOUWENAANVLAANDEREN.BE16 |
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Antwerpen Antigoon

TECHNISCHE FICHE
Bouwheer VL-Holding en Bermaso (Schilde)
Architect Binst Architects (Antwerpen)
Hoofdaannemer(s) Building & Partners (Beringen)

Voor Luc Binst was Antigoon ook op een andere manier bijzonder: het staat 
vlak naast de Vierschaer, het eerste gebouw in Antwerpen dat hij ooit ontwierp.  
De harmonieuze aansluiting bij de buur lag dan ook voor de hand. In de 
Vierschaer zijn restanten van de middeleeuwse Antwerpse burchtmuur geïnte-
greerd. Bij Antigoon is dat niet gebeurd. "Het perceel was te klein om dit op een 
zinvolle manier te doen", legt Binst uit. "Hij is nog altijd aanwezig, deels onder 
het gebouw, als archeologisch erfgoed. Vanwege die erfgoedwaarde mochten 
we ook geen ondergrondse parkeergarage uitgraven.
 
Parkeerprimeur
Het stadsbestuur legt wel op dat nieuwe bouwprojecten voorzien in eigen 
parkeergelegenheid. “Daarom hebben we de parkeerplaatsen bovengronds 
ingetekend”, vertelt Binst. “De meest efficiënte oplossing was om op elke 
verdieping een afzonderlijke parkeerplaats aan te brengen, die bereikbaar is 
via een autolift. Een enkele parkeerlaag voor alle wagens zou niet efficiënt 
zijn, vermits het driehoekige perceel nauwelijks manoeuvreerruimte biedt.  

“Antigoon is het eerste appartement in België waarvan de 
bewoners hun auto op hun eigen verdieping kunnen stallen”

De driehoekige vorm van het perceel geeft Antigoon 
een specifiek karakter.

De gevelpenanten zijn uitgevoerd in gepolijst, wit 
gespikkeld, antracietkleurig architectonisch beton.

We hebben dan ook een primeur: Antigoon is het eerste appartement in België  
waarvan de bewoners hun auto op hun eigen verdieping kunnen stallen." 
 
"Het afwerkingsniveau ligt ongekend hoog voor een project met zo’n beperkte 
oppervlakte", vertelt Chris Geybels, projectleider bij hoofdaannemer Building 
& Partners. “Die beperkte afmetingen maakten dat de vereiste sloopwerken  
moeilijker bleken dan verwacht. Verder moesten we de betonnen draag-
constructie ter plaatse gieten, omdat traditionele prefabbetonelementen het 
gewicht van de gevelplaten niet kunnen dragen. Ondanks het archeologisch 
onderzoek haalden we de vooropgestelde planningsdata."     ❚

Om een zo zuiver mogelijk gevelbeeld te bekomen, 
zijn de borstweringen naar binnen geplaatst.

BOUWENAANVLAANDEREN.BE | 19
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Madaster materials passport Cultural visit KMSKA

BINST ARCHITECTS has been a Madaster Max partner since 2021 and as such has been 
at the cradle of materials passports in Belgium. BINST ARCHITECTS has done more than 
pulling its weight in making the Belgian building sector circular and digital. In Madaster, 
BINST ARCHITECTS makes a digital twin of every building it designs, so that the 
materials can by optimally reused when they have reached the end of their life. 
With the newly constructed Motel One aan de Oever in Antwerp, BINST ARCHITECTS 
recently submitted its first materials passport to client Cores Development. Because we 
had done our utmost to adjust our working method to the way in which BIM files are read 
in Madaster, the result was beyond satisfactory with a linked mass of as much as 96%. 
With Madaster we can calculate the circularity of the building. With 60% this was an 
excellent result.
‘Drawing up a materials passport is something BINST ARCHITECTS will be proposing to 
all of it clients, now that we have successfully completed our first materials passport,’ 
says CEO Luc Binst. ‘BINST ARCHITECTS wants to be known not only for its high-quality 
and progressive designs but also as a front-runner in circularity. By drawing up materials 
passports and promoting the reuse of materials, we show our responsibility in rendering 
the Belgian building sector climate neutral.’
‘The fact that an architectural firm as big as BINST ARCHITECTS endorses the Madaster 
initiative sends a strong message to the sector, which includes other architectural firms 
as well as the entire building chain,’ says Johan Klaps, Director of Madaster Belgium. 
‘BINST ARCHITECTS shows that circularity is not merely a matter of words, but that it 
can be put into practice even as early as today. Documenting materials is the first step 
towards this circular building environment.’
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B	 for Big thanks
With the B for building, business, brainstorm and branding, we want to share our 
facilities on the ground floor and the new basis under the abbreviation ‘B 7’. Meanwhile, 
we introduced an agenda of exciting guest speakers and many building-related initiatives 
as a framework for an autonomous think tank or think house for building in Het Zuid. In 
addition to being a firm with a strong presence as an expert building partner, we want to 
strengthen our focus on research into handling social challenges and plan concepts from 
a visionary perspective by means of a refreshing approach.

28.03.22	 ________ Circular roofs
29.03.22	 ________ Circular and modular real estate
30.03.22	 ________ Drainage by well points
21.04.22	 ________ �Environmental construction 

design phase
26.04.22	 ________ Insurance obligation architect
06.05.22	 ________ BIMplantation
21.06.22	 ________ Wood, Iron and Stone terraces
05.09.22	 ________ DeltaLight
19.09.22	 ________ Itho Daalderop
03.10.22	 ________ Firestone
24.10.22	 ________ C-innovation
07.11.22	 ________ Ecobeton
21.11.22	 ________ Window connections
05.12.22	 ________ Circular as from the design
12.12.22	 ________ Urban Mining & Reuse
16.01.23	 ________ Fire safety of façades
20.03.23	 ________ Bulo
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